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THE DEVELOPMENT PARADIGM OF EDGAR ALLAN POE'S NOVELS IN CHINA

Abstract. The purpose of this study is to examine the history and process of the reception of Edgar Allan Poe's
prose works in China, whose work from the late 19th century until now has been the object of close interest and attention
from translators, literary critics and critics, which emphasizes the relevance of the topic of this study. The objective and
subjective factors of those phenomena related to the fact that in the middle of the 20th century Edgar Allan Poe's novels
became more popular in China, some texts were introduced into the program of academic disciplines, became an important
material for training specialists, a subject for scientific research are studied. The processes of transformation of his novels
for cinema, television and theater have been studied. their influence on the sphere of culture and entertainment and their
multifaceted impact on Chinese literature have been revealed.

The history of perception, and interpretation of E. Poe's novels, where the genre-stylistic features of the famous
novelist's prose, his original style, and manner of narration are considered. These phenomena expand the research area of
literary studies, promote intercultural exchange, development of philological education and science, and are a valuable
contribution to the culture of China. The carried out problem analysis of scientific and critical literature on the works of
the representative of American literature shows that the distribution, perception and study of Edgar Allan Poe's works in
China has many aspects and levels. The results and conclusions of the article have practical significance, productive
thoughts. as it considers the history and specificity of the reception of foreign-language literature, the place and
significance of artistic translation as a moderator of intercultural communication.

Key words: Edgar Allan Poe novels, paradigm, perception, literary communication, intercultural communication,
creative influence, interpretation, translational analysis.
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KeriTaiina Iarap Amian o misirapmajiapbiHbIH 1aMy HaPaJUIrMachl

Anparna. byn 3eprreyniH MakcaTbl-19 FachpAbIH asFblHaH OacTan MNIBIFApMAIIBUIBIFEl 11 KYHre JeHiH
aylapMaiibuiap, saeOueTTaHyIIblIap MEH CHIHIIBUIAPIBIH KbI3bIFYIIBUIBIFBI MCH Ha3apblH aynaparelH Kprtaiigars Darap
Amnan [lo mpo3asblk HIBIFapMajapblHBIH TapuXbl MEH KaObuigay IPOLECiH 3eprTey, OyJl 3epTTey TaKbIPHIOBIHBIH
e3ekrinirin kepcereai. Con KyObUIbICTApABIH OOBEKTHBTI jKoHE CYOBEKTHBTI (akropiapbl 20-FachIpIblH OpPTACBHIH/AA
Onrap Amnan 1o pomanaapsiabiH KpiTaiiza TaHeiMan 00rysIMeH, Oenrini 6ip MOTIHAESPAIH aKaJeMUSUTBIK TIOHASPiH OKY
OarmapiaMacblHa €HTI31TyiMeH, OKBITY YIIiH MaHBI3Ibl MaTepuajFa aifHAITybIMEH OailyIaHbICTHI. MaMaHJIApJbIH CaHBI
JKOHE FBUIBIMHU 3€PTTEY TaKbIPhIObI 3epTTenli. POMaHAapbIHBIH KWHO, TEJIEBUICHHUE JKOHE Tearpra ailHajy mpouecrepi
3€pTTENII, ONapABIH MOJICHHUET TIEH OWBIH- CAybIK CallaChIHA dCepi KOHE KpITail 9/jeOneTiHe Ko KBIPIIBI 9cepi alIbUIIbL.

Kabbuinay MeH Tycingipy tapuxsl 3eprrengi. O.I1o0 poMaHIapbIHBIH JKaHPIBIK KOHE CTHIIBIIK €peKIIeNiKTepi
KapacThIPBUIATHIH aylapMaliblK HHTEPIPETALMS aTaKThl TPO3alIbIHBIH MPO3aChIHBIH €PEKIIETIKTepi, OHBIH ©31HAIK CTUII
MeH OasHpmay Tocimi. Tesnucrep Oyl KyObUIBICTApAbIH KEHEIOIH JAQJeNnjeii o1e0M CHIHHBIH 3€epTTey callachl,
MOJICHHETapalIbIK aJIMacyfa, (PHIIOIOTHSUIBIK O11iM MEH FBUIBIMHBIH JIaMyblHa BIKNaN eTeni skoHe Kpltall MoneHueTiHe
KYHIBl yliec Oousiblll TaObUIajgbl... AMepuKa oieOMeTi OKUTIHIH NIBIFapMallbUIbIFbIHA KaTBICTHl  FHUIBIMH-CHIHA
oneduerrepre xyprisuireH npobnemansik tangay Keiraiina Onrap Aman 1o mbirapmanapsiH Tapary, KaObuiiay xoHe
3epTTEyIiH KONTeTreH acleKTiIepi MeH JeHreepi 6ap ekeHiH kepcereni. MaxkalaHBIH HOTHXKEJIepl MEH TY)KbIPBIMIApHI
MIPAKTUKAIBIK MaHBI3BI Oap, HOTIDKENi OWIaphl, ©WTKEHI 07 MIeT TUTiHAeri omebueTrTrepnai KaObUimay TapuXbl MeEH
epeKIIeNIKTePIH, MOJICHUETapAIIbIK KOMMYHHKAIMS MOJEPATOPhl PETiH/Er KOPKeM ayJapMaHbIH OPHbI MEH MaHbBI3bIH
KapacThIpabl.

Tipek ce3nep: Dnrap Amran [lo poMaHaapbl, mapagurma, peuenuus, o7ebu OalmaHpIC, MOICHUETAPAIBIK
KOMMYHHKAIIVS, IIBIFAPMAIIBUIBIK BIKITAJ, HHTEPIIPETALNs, ayJapMaIlbIIbIK Tauzay.
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IMapagurmMa pa3BUTHA XyT0KeCTBEHHOM JIUTEPATYPbI
dnarapa Asuiana Ilo B Kurae

AHHoTanus. llens MaHHOTO HCCIENOBAaHUSA — H3YUUTh MCTOPHIO M MPOLECC PpEeUEeNUUud Ipo3anyecKux
npousBeneHuit Onrapa Amnana [lo B Kurae, TBopuecTBO KOTOpOTO ¢ KOHIA 19 Beka M0 cHX TOp SABISIETCS 0OBEKTOM
MIPUCTAJIBHOTO MHTEPECAa W BHUMAHHUS CO CTOPOHBI IIEPEBOAYMKOB, JUTEPATypOBENOB M KPUTHKH, YTO MOJUYEPKUBACT
aKTyaJbHOCTb TEMBI JAHHOTO HCCIIE0BaHMs. 3yueHbl 00bEKTHBHBIC U CyObEKTHBHBIC (PAKTOPHI TEX SBICHUHN, CBA3aHHBIX
¢ TeMm, 9To B cepenuae X X Beka pomansl Darapa Amtana [To cramm 6oee monynspasiMu B Kutae, oTenbpHbIE TEKCTHI OBLTH
BBE/ICHBI B IIPOrpaMMy Y4EOHBIX AUCHIUIUINH, CTAJIH BaXKHBIM MaTepHaiOM JUIA IMOATOTOBKH CIICIIHANCTOB, IPEAMETOM
JUIsL Hay4YHBIX HccleqoBaHMi. M3ydeHsl mpomecchl TpaHc(opMaly ero poMaHOB Ul KHHO, TEJIEBUICHHS M Tearpa,
BBISIBJICHBI MX BJIMSHHE Ha Chepy KyJIbTYPbl U pa3BICYCHUI 1 MHOTOTPaHHbBIC BO3IEHCTBHS Ha KUTAWCKYIO JINTEPATypY.

HccrnenoBana ucCTOpus BOCHPHATHSA, TOJNKOBAaHHUS IepeBOAYECKOM HHTepmperarmu pomaHoB J. Ilo, rae
PaccMOTPEHBI KaHPOBO-CTHIMCTHYECKHE 0COOEHHOCTH MPO3bI H3BECTHOTO NPO3anKa, €ro CaMOOBITHBIH CTHIIbL U MaHepa
noBecTBoBaHus. OOOCHOBaHbI ~ TE3HMCHl, YTO OTH SBICHHS  PACHIUPSIOT  UCCIIEAOBATEIbCKYIO obnacth
JIUTEPATYPOBEICHUS, CIOCOOCTBYIOT MEXKKYJIBTYPHOMY OOMCHY, Pa3BUTHIO (PHIIOJIOIMYCCKOrO 00pa30BaHUSA U HAyKH,
SIBJISIFOTCSL IIEHHBIM BKJIQJAOM Juisi KynbTypbl Kurtas. OcyuiecTBieHHbIH NPOOIEMHBIA aHa W3 Hay4YHO-KPUTHYECKOU
JUTEPATypsl 10 TBOPUYECTBY IPEACTABUTENS] aMEPUKAHCKOH JIUTEpaTyphl IIOKA3bIBAaeT, YTO paclpOCTpPaHCHHE,
BOCIIPHUATHE W U3yuyeHUe npousBeacHuid Onrapa Astana I[lo B Kurae mmeeT MHOXECTBO acleKTOB U YPOBHEH.
Pe3ynbraTel W BBIBOABI CTaTbl HMEIOT IIPAKTUYECKOE 3HAYCHHE, IPOAYKTHBHBIE MBICIH. IIOCKOIBKY B HEM
paccMaTpuBalOTCSl UCTOPHS M CHElU(HKa pelenuuy WHOS3BIYHON JIMTEpaTyphl, MECTO ¥ 3Ha4UCHHUE XYJ0)KECTBEHHOTO
nepeBozia Kak MOJIepaTopa MEKKYJIbTYPHOH KOMMYHHUKAINH.

KaroueBbie ciaoBa: pomansl Onrapa Ammana [lo, mapagurma, penennusi, JUTEpaTypHas KOMMYHHKaIHus,

MCIKKYJIbTYpHass KOMMYHHKaIUA, TBOPUCCKOC BIUSAHUC, MHTCPIPCTALINUS, HepeBO,Z[‘IeCKPIfI aHaJIn3.

Basic provisions

‘Paradigm’ is usually defined as a
generally accepted theoretical framework or
model that influences how we understand and
explain particular phenomena. In this study,
‘paradigm’ refers to the model of the
development and reception of Edgar Allan
Poe's novels in China. This paradigm is
revealed by analyzing the development of
Edgar Allan Poe's novels in China in terms of
translation, publication, dissemination,
reception, teaching, criticism, and so on. In
China, Edgar Allan Poe's novels are widely
recognized primarily through their distinctive
Gothic style and depth of psychological
insight. This 'paradigm’ is reflected not only in
literary criticism and academic research but
also in popular culture and education.

Introduction

Edgar Allan Poe was a 19th-century
American poet, novelist, and literary critic, an
important representative of the Romanticism
period in America. He became famous for his
mystery and horror stories and is considered
one of the pioneers of the short prose and
detective novel genres, which had a profound

influence on the literature of the years to
come.In this study, we will take ‘paradigm’ as
the entry point to study the development of
Edgar Allan Poe's novels in China, including
how his novels were translated and introduced
to China, how they were accepted by Chinese
readers, and the impact of his works in China.
We will analyse the impact of cultural
exchange, translation theory, reception theory,
and many other aspects, and hope that my
research will provide readers with new
perspectives and understandings to better
comprehend  this  important  cultural
phenomenon.

Edgar Allan Poe's works are known for
their chilling, pessimistic, mystical, and
philosophical nature, often exploring themes
such as death, sin, madness, and fear. His
masterpieces include The Raven, The Masque
of the Red Death, The Tell-Tale Heart, The Fall
of the House of Usher,The Narrative of Arthur
Gordon Pym of Nantucket, and others. He was
also the first writer to propose the Single Effect
Theory, which argued that literary works
should strive for a single and strong effect.
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Edgar Allan Poe has had an enormous
influence on subsequent literature, and has been
called "the father of modern detective fiction"
and "the grandfather of science fiction". He
influenced many famous writers such as
Charles Pierre Baudelaire,Oscar Fingal
O'Flahertie Wills Wilde,Dostoevsky, Fyodor
Mikhailovich,Robert Lewis Balfour
Stevenson,Arthur Conan Doyle,Jules Gabriel
Verne,Howard Phillips Lovecraft,Jorge Luis
Borges,Ray Douglas Bradbury, 2 EA3 5 A
[X (Edogawa Ranpo),Stephen Edwin King
and others. His works have also been widely
adapted into movies, television series, music,
and comic books and have become part of
popular culture. Edgar Allan Poe was also a
pioneer in the field of cryptography, using it in
novels such as The Gold Bug, which stimulated
Chinese writers' interest and creativity in the
field. He had a profound influence on Chinese
literature.

Methods and materials

In this paper, we employed a variety of
research methods to explore the development
paradigm of Edgar Allan Poe’s novels in
China. Firstly, we conducted a comprehensive
literature review, gaining an in-depth
understanding of Poe’s novels and their current
state of research in China, providing us with
important historical background and current
situation information for our study. Secondly,
by comparing the original works of Poe and the
Chinese translated versions, we deeply
analyzed the acceptance and influence of Poe’s
novels in China, which helps us understand the
development process and characteristics of
Poe’s novels in China. We also compared the
relevant research results of scholars in recent
years horizontally and vertically and analyze
and study the relevant information in
chronological order by consulting the
database. We also analyzed the influence of
Edgar Allan Poe on Chinese writers and
Chinese literature by analyzing the changes in
the styles of Chinese writers' literary works
after Edgar Allan Poe's novels entered China.

In addition, we also conducted system-
integrated research on Poe’s works in a larger
cultural and historical context, allowing us to
view the development paradigm of Poe’s
novels in China from a broader perspective. We

also conducted a deep reading and textual
analysis of Poe’s representative works to
reveal their artistic features and thematic ideas.
Finally, we conducted cross-cultural research,
analyzing the cultural conflicts and integration
in the process of accepting Poe’s novels in
China, which helps us understand the influence
and value of Poe’s novels in China. In
summary, these research methods enable us to
comprehensively and deeply study the
development paradigm of Poe’s novels in
China, and provide an important theoretical
and methodological foundation for future
research.

Chinese scholars' research on Edgar
Allan Poe's novels focuses on four categories:
horror-mystery, detective novel, humor-satire,
and science fiction, with the most research in
the horror-mystery category and the least in the
science fiction category; Studies on Edgar
Allan Poe's novels have mainly focused on a
few classics such as The Fall of the House of
Usher, The Black Cat, and The Tell-Tale Heart,
while lesser-known works such as The
Murders in the Rue Morgue have received less
attention. There are several monographs on
Edgar Allan Poe's stories, mainly Ren Xiang's
Literary Choice in the Age of Cultural Crisis -
A Study of Edgar Allan Poe and Detective
Story, Zhu Zhenwu's A Complete Interpretation
of Edgar Allan Poe's Stories and Yu Lei's 4
Study of Edgar Allan Poe's Stories Based on
Visual Allegory.

A search in CNKI, China's most
authoritative literature database, using the
keyword "Edgar Allan Poe short stories"
revealed a total of 943 research papers on this
topic from 1982 to the present. A comparative
literary perspective is one of the common
approaches. Many Chinese scholars have
compared Edgar Allan Poe's novels with novels
of similar genre. As early as 1998, Zou
Yingping made a comparative study between
the novels of Pu Songling, an ancient Chinese
writer of chirography, and Edgar Allan Poe's
novels.Pu Songling was a distinguished
Chinese literary writer of the Qing Dynasty,
famous for his novel Bl 75 & 5+ .He usually liked
to collect strange stories, and created many
literary works such as B, which
expresses concern for and critique of the reality,
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and displays the characteristics and value of
horror novels as a modern form of literature,
and his work BjI 75 £ 7 is a household name in
China, so many scholars have compared him to
Edgar Allan Poe.

Zou Yingping believes that both writers
explored environment, action, language,
psychological analysis, and dreams in their
stories, but with different methods of artistic
depiction. Pu Songling describes the
psychology of characters through an authorial
perspective, while Edgar Allan Poe shows the
inner world of characters through a subjective
perspective. Pu depicts the psychological state
of the characters through the reflection of the
environment, whereas Edgar Allan Poe directly
shows this state through the feelings of the
characters. Pu places the description of
psychology within the structure of the plot,
while Edgar Allan Poe utilizes the structure of
psychological trajectory, giving psychological
aspects a meaningful place in the structure of
the work [1].

Xie Zhigin has also conducted
comparative studies between Pu Songling's
stories and Edgar Allan Poe's. She believes that
Pu Songling endows his spirit foxes and
humans with feelings of love, hate, and
passion, which allows them to embody
remarkable stories according to social norms.
While Po's horror stories are not subject to the
constraints of time, and express eternal themes
in their mysterious and mysterious fantasies:
disillusionment with the beautiful, terror of
death, and fear of strange phenomena [2, p.
68].

Liu Yuhong argues that Chinese writer
Shi Zhecun, who is a representative of the new
sensationalism in China, is strongly influenced
by the 19th-century American writer Edgar
Allan Poe and has created unique
psychological detective novels [3, p.180].

Xiong Nianshuang and Yang Lili believe
that Edgar Allan Poe is the founder of the
horror genre [4, p.2] while Shi Zhecun, one of
the leading representatives of the modern
Chinese trend, also wrote several stories in the
horror genre. They attempt to make a parallel
literary comparison by analyzing the
differences and similarities in the horror stories
of both writers by examining the description of

character psychology and the use of literary
techniques.

Jiang Ying believes that the works of the
famous Chinese writer Lu Xun were also
influenced by Edgar Allan Poe [5, p.134]. Lu
Xun's short story A Public Display (;x#X) and
Poe's short story The Man in the Crowd are
very similar in both plot structure and artistic
methods. Both works reveal the darkness of
society and the indifference of human nature.

There are also many scholars who
compare Edgar Allan Poe to many foreign
writers.

Jing Nanfei and Chen Xu argue that
Edgar Allan Poe and Nathaniel Gothorne lived
in the Southern States during the Renaissance
of American literature, and their personal
experiences had much in common, which
allows them to find similarities in subject
matter, technique, and style [6, p.4].

In recent years, Chinese scholars have
used new forms and methods of research in
studying Edgar Allan Poe's novels, and many
of them have used more accurate and scientific
corpus data to analyze his works. For example,
Chen Yang and Zhang Kexin applied a
combined method of quantitative and
qualitative analysis, using Antconc corpus
search software, they extracted and analyzed
keywords in the novels, finding that Edgar
Allan Poe's works often describe certain
spatiotemporal scenes full of mystery and
horror, and achieve the desired effect by using
abundant negative words and disparaging
adjectives; in describing the plot, Edgar Allan
Poe often uses first- person internal point of
view and creates a retrospective narrative
through the extensive use of the past tense of
psychoactive verbs, thus giving the reader a
more realistic, up- close experience of the
horrors of the time and space that he has so
elaborately portrayed [7, p.3].

Results and discussion

The Introduction and Dissemination
of Edgar Allan Poe's Novels in China

The introduction and dissemination of
Edgar Allan Poe's novels in China began at the
beginning of the twentieth century, with the
earliest translation being in May 1905, when
Zhou Zuoren first translated Poe's detective
novel The Gold-Bug into China, which opened



«Ovyshyly reLIbIMHU kypHAJIBLI Nel(1) 2024

the way for the dissemination of Edgar Allan
Poe's novels in China. In the 1906 issue of Xin
Xiaoshuo (New Fiction), Lin Shu first
translated and published "The Black Cat,”
titled as "Black Cat Chronicle” ( { 2J&ic) ).
In his translation, he described the
protagonist's hatred towards the cat as:
"Whenever | saw the black cat, | felt a sense of
dread and loathing, as if encountering a mortal
enemy, harboring boundless resentment”
(Chinese: “& W.2B%, MLOAHE, i
#, 48JEF557). This version illustrates how
the psychological state was adapted to suit the
understanding of Chinese readers at that time.
At that time, Chinese people did not use
modern Chinese but classical Chinese (3X& X
). Therefore, this version of the translation uses
traditional classical Chinese to convey the
original work’s psychological and emotional
nuances. This approach made the translation
more accessible and understandable to readers
of that era.

In 1909, the publication of the Collection
of Foreign Short Stories (#h/NiifE),
which was compiled and published by Lu Xun
and Zhou Zuoren, is regarded as a landmark
event.From 1916 to 1927, Edgar Allan Poe's
novels were translated and published in large
quantities, covering a wide range of genres
such as thriller, psychological, gothic, etc.,
which aroused the interest and imitation of
many Chinese literati, such as Cheng Xiaoqging,
Zhou Zuoren, Zhou Shuren, etc. However, due
to the ideology, Poe's novels were not
published in China.

However, due to ideological influences,
Edgar Allan Poe's slightly decadent and
grotesque thematic style did not initially attract
enough attention in China. It was not until the
1990s that the study of Edgar Allan Poe
gradually advanced in depth and breadth.

In the 1930s, Chinese New Literature
writers and popular literature writers known as
the "Mandarin Ducks and Butterfly School™
jointly "discovered Edgar Allan Poe. Edgar
Allan Poe's novels received the attention and
reference of the Symbolists and the New
Sensibility School, such as Shi Jincun, Guo
Moruo, and Bian Zhilin, who learned from
Edgar Allan Poe's modern creative techniques
and artistic styles.

10

Around the 1940s, the dissemination and
influence of Edgar Allan Poe's novels in China
gradually waned, mainly due to changes in the
direction of mainstream literary concerns and
political and social upheavals at home and
abroad, a chill that lasted until the Reform and
Opening Up period.

In 1979, Shanghai  Translation
Publishing House first published The
Complete Works of Edgar Allan Poe. This
edition included detailed annotations and
an introduction to Poe’s life, aiding readers in
better understanding his works. The book sold
over 50,000 copies within a year of its release,
becoming a bestseller at the time. In 2018,
People’s  Literature  Publishing  House
published Selected Stories of Edgar Allan
Poe, which included many contemporary
scholars' commentaries and multiple versions
of The Fall of the House of Usher. This book
sold 30,000 copies, with one review
particularly noting: “Poe’s works, especially in
The Fall of the House of Usher, are
distinguished by their meticulous
psychological depiction, making them classics
in literary history”.

There are multiple Chinese versions of
"The Fall of the House of Usher,” and Feng
Jia's translation highlights the decay and
mental disintegration of the Usher family:"The
House of Usher collapsed suddenly on that
gloomy night, as if heralding the ultimate
demise of this ancient family, leaving behind
an abyss of darkness." (Chinese: “J& & FF7£ i
PAZBI R RAEIR, AU ERXA
LRI A KT, H TR ERH B
”).This translation captures how Feng Jia’s
version emphasizes the themes of decay and
psychological turmoil inherent in the original
story, adapted to resonate with Chinese
readers.

In recent years, Edgar Allan Poe's novels
have regained widespread dissemination and
study in China, with many new translations
and commentaries, as well as various
adaptations and renditions. Chinese scholars
have gradually deepened their research on
Edgar Allan Poe, with many research results
and a wide range of studies. However, there are
still shortcomings, such as the study of Edgar
Allan Poe's novels needs to be expanded, while
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the study of his poetry needs to be
strengthened.

In general, the introduction and
dissemination of Edgar Allan Poe in China has
gone through a process from being neglected
to gradually receiving attention and research.

In my opinion, the stage when Edgar
Allan Poe became influential in China was the
1930s, because Chinese literature in this period
was in a diversified and innovative stage of
development, and Edgar Allan Poe's novels
provided Chinese writers with a new form of
expression and aesthetic style, and also
reflected their exploration and thinking about
modern society and human nature. Edgar Allan
Poe's novels were retranslated and reviewed
many times during this period and were also
borrowed and imitated by some important
literary schools and writers, such as
Symbolism, New Sensationalism, Shi Zhecun,
Guo Moruo, and Bian Zhilin. These writers
and genres had a profound influence on the
development of modern Chinese literature.

The development and influence of
Edgar Allan Poe's fiction in China

Popular in seventeenth- and eighteenth-
century England, gothic novels depicted tales
of vengeance or the grotesque that took place
in eerie gothic castles, often in distant times
and out-of-the-way places, with characters
imprisoned in cramped spaces and haunted
places. By the 1890s, the gothic novel evolved
into both horror and sentimental types. The
horror-type novels are characterized by
adhering to the traditional means and
incorporating morbid evil on this basis to
increase the effect of mystery and horror, death
and darkness are the two eternal themes of
Gothic novels. There is no doubt that Edgar
Allan Poe's horror novels “inherited the
gloomy atmosphere of traditional Gothic
novels. The plot of murder and ghosts, etc. But
he also made a unique contribution to the
development of gothic novels, In his novels, the
effect of horror no longer relies on the
background and plot alone, but with the
characters closely together, so that the
background, the atmosphere, and the characters
of the psychology of the proper integration of
the storyline also transformed the traditional
gothic novels of the long and loose for the
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tension of the tight, tells a real or symbolic
significance of the nightmare. While drawing
on tradition, he further innovated and
developed the novel, and began to
psychologize the horror novel. He believed
that people have a tendency to go crazy.
Therefore. Most of the characters in his horror
novels suffer from mental illness. Most of his
horror stories are hard and gothic. These
stories give the reader a feeling of intense
terror. Most of his horror novels take place in
the darkest night when the human heart is the
most unsuspecting, and the stories are centered
on the constant theme of death in all its forms.
At the same time, he changes the third person of
the gothic novel to the first person of the
storyteller, which brings the reader closer to the
storyteller.

This style has influenced many Chinese
writers, whose works reflect Edgar Allan Poe's
style and themes. For example, the gothic style
and decadent aesthetics of Edgar Allan Poe's
novels influenced the creations of Shi Jingshen
and the New Sensibility School, who utilized
Edgar Allan Poe's anomalous images, horror
scenes, and the theme of death in their novels,
which demonstrated a kind of rebel and
challenge to the traditional culture and social
order. Lu Xun's novels such as The True Story
of Ah Q, The Diary of a Madman, and Kong Yi
Jiall use Edgar Allan Poe's techniques of satire,
black humor, and psychoanalysis to express
the darkness of Chinese society and the tragedy
of human nature. Liang Shigiu's collections of
novels such as The Haunted, The Haunted
Sequel, and The Haunted Three are inspired by
Edgar Allan Poe's horror and gothic novels,
creating a series of thrilling, bizarre, and
absurd stories and characters. Lao She’s novels
and plays, such as Tales of the Cat City, The
House of the Four Seasons, and The Teahouse,
draw on Edgar Allan Poe's theory of effect and
the aesthetics of death to show the tragedy and
comedy and the complexity of human nature
amidst the vicissitudes of China's history.

Edgar Allan Poe made a great
contribution to Chinese literature. His works
pioneered modern horror, detective, and
science fiction novels, and greatly influenced
and inspired the creative styles and ideas of
Chinese writers.
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His works were first translated into
China at the beginning of the 20th century.
Pioneers such as Lu Xun and Zhou Zuoren
appreciated his works so much that they
included his novels in the Collection of
Extraterritorial Novels, which became well-
known to Chinese readers. His works are not
only highly artistic and imaginative, but also
profoundly philosophical and socially critical,
and his explorations of such themes as human
nature, death, sin, and dreams have provoked
Chinese writers to think about and express
themselves on these issues.

Edgar Allan Poe's influence on Chinese
literature is multifaceted and is mainly
reflected in the following aspects:

Edgar Allan Poe's short stories and poems
were widely translated during the stage of
modern Chinese literature, attracting the
attention and reference of many literati,
especially his thriller, psychological, and
gothic-style novels, as well as his theory of
pure poetry and poetic forms.

Edgar Allan Poe was closely associated
with the works of Chinese writers before and
after the May Fourth Movement, such as Cheng
Xiaoqing, the Zhou Brothers, and the Asakusa-
Sinking Bell Society, who absorbed from
Edgar Allan Poe modern creative techniques
and artistic styles and also expressed their own
ideals and imaginations about the nation,
society, and the self.

Edgar Allan Poe also had a profound
influence on Chinese literature schools around
the 1930s, such as the New Sensibility School,
the early Chinese Symbolist Poetry, and the
Modern Chinese Poetry School, which were
inspired by the symbolism of Edgar Allan Poe
and downward, and pursued poetic aesthetics
and free literature, demonstrating the diversity
and innovativeness of modern novels and
poems.

The spread and reception of Edgar Allan
Poe in China also reflects the development
curve of Chinese aesthetic modernity. The
elements of aesthetic modernity embedded in
his works are compatible with the aesthetic
interests and political aspirations of modern
Chinese literati and have facilitated the
transformation of Chinese literature from
tradition to modernity.
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Conclusion

Edgar Allan Poe's works are widely
loved in China, especially his horror and
detective novels. Edgar Allan Poe's works have
been heavily translated and disseminated in
China, making his works accessible to more
Chinese readers. Chinese scholars have made
in-depth studies of Edgar Allan Poe's works,
exploring his creative style, themes,
techniques, and other aspects, contributing to
the study of literature in China. The
distribution and influence of Edgar Allan Poe's
works in China has promoted Sino-American
cultural exchanges, enabling Chinese readers
to better understand American literature and
culture. Edgar Allan Poe's works have inspired
and influenced Chinese literary creation, and
some Chinese writers have been inspired by his
works in the process of creation, thus enriching
the diversity of Chinese literature. In short, the
development and influence of Edgar Allan
Poe's novels in China have been manifested in
extensive attention, research, dissemination,
and cultural exchange, and have had a positive
impact on Chinese literary research and
creation.

Edgar Allan Poe's novels have received
wide attention and research in China. In the
past ten years, the research on Edgar Allan Poe
in Chinese literature has developed faster, and
the research results are quite many the research
surface is wider, but there are still deficiencies.
In the past ten years, domestic scholars have
been enthusiastic about the study of Edgar
Allan Poe's novels, and the number of research
articles has been on the rise, among which there
is no lack of insightful articles, but in general,
the research perspective is relatively single,
and the research is relatively concentrated on
several masterpieces such as The Fall of the
House of Usher, The Black Cat, and The Tell-
Tale Heart. It can be seen that there is an
urgent need to broaden the research horizons
and scopes, and Chinese scholars also need to
find new perspectives to analyze Edgar Allan
Poe's novels, strengthen the diversified
interpretations of his works, and try their best
to make the study of Edgar Allan Poe with
"Chinese characteristics” and to contribute to
the study of Edgar Allan Poe in the world with
Chinese perspectives.
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We can further analyze how this the publication strategies of Edgar Allan Poe's
paradigm has influenced the translation novels in China, and how these publication
strategies of Edgar Allan Poe's novels in China strategies have in turn affected the
and how these translations have in turn dissemination and influence of Edgar Allan
influenced Chinese readers' understanding and Poe's novels in China.

reception of Edgar Allan Poe's novels. We can
also explore how this paradigm has influenced
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